xxvi                Critical Notices*
things and deeds narrated in the Puranas are certainly open to such criticism, but as we do not hesitate to place credence on the Bible, the Koran and such writings, conveying to us religious instructions and Divine commands, we may generally place our belief in the Puranic accounts, rejecting the exaggerations and such fictitious descriptions as the authors of the Puranas may have added to embellish their works/*
Conducting his enquiries on this principle, carried out in a spirit of convenient liberality, he finds no difficulty in giving us a pretty copious account of the history of Travancore, illustrated with portraits of its sovereigns, in the most remote times. The tone of this part of the history is one of general panegyric, " Most of the Travancore kings have ruled the country with wisdom and valour, surmounting all oppositions both from the feudatory chiefs and from foreign invaders, and governing the kingdom satisfactorily. Though there are no details of the reigns of some sovereigns on record, yet it may be stated without fear of contradiction, that the sovereigns of Travancore have been generally gifted with wisdom and a high sense of duty, and that almost without exception, their mental culture has been of the highest order. Almost all the sovereigns of Travancore are distinguished, more or less, not only for their princely accomplishments, but also for the production of various Sanscrit works jon Philosophy, Metaphysics, History, Religion, Music, the Drama, &c,, while their governing abilities were and are seldom equalled by the native kings of India. These sovereigns kept pace with other nations in. the art of good government, and their wisdom and good principles w^ere known and testified to by several European nations, in the earliest days of their intercourse with India/'
Not the least remarkable feature in the book is the illustrations, and of these the frontispiece is the most curious iu both conception and execution. It is entitled a Panorama of Travancore, and it is a panorama in a very extraordinary sense, consisting of an arbitrary grouping together of the most remarkable buildings in the kingdom, with typical specimens of the various classes of the population, and the fauua and flora of the country interspersed, and Sreevalumcode, the goddess of prosperity, seated, majestic, in the centre of all. The fauna and flora occupy tt*e foreground, which is traversed by a river, beaijng on Unbosom, the different kinds of boats in use. This part of the picture presents a strikingly millennial aspect, the tiger and the lamb, the leopard and the dog, the pig and the snake, and various other animals herding together, while monkeys climb the trees, or sit on their branches, contemplating the scene below. In the back ground is the sea, with ships and steamers in the offing. One corner of the